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themes [in art]. They maintained a high level of achievement,
and under their influence other artists have reverted to expressing
purely individual emotions and limiting themselves to landscape,
portrait, and still-life painting." What was especially symptomatic,
the public, particularly in the provinces, crowded their numerous
exhibitions.
Thus did easel painting answer the prophets who had con-
demned it to failure and complete destruction. The efforts to find
new ways of introducing art to the masses did not as yet progress
beyond the painting of murals on the walls of workmen's clubs.
But there were other branches of art more adapted to carry out
the command that art be instilled in proletarian life. We have seen
the new artists begin by demanding that pictures be replaced by
"objects." What were then the achievements in the "art of objects"
or, to use the old-fashioned term, applied or decorative art? In
this branch it was not necessary to feel one's way or to invent
artificial solutions, for here established forms already existed, and
it only remained to endow them with new content. House fur-
nishings, utensils, textiles, rugs, and all the extensive field of the
tytstarny industry (domestic handicrafts), seemed to offer oppor-
tunity for creating a new proletarian style, Once again we shall
avail ourselves of the data published in the article in the Almanac,
in which negative instructions are, as usual, definite and explicit. >
"Away with the aesthetic romanticists of the type of William
Morris, with their handicraft production and their struggle against
the machine! An end must be put to the break existing between
art and factory production and to the industry of luxuries for the
few. Long live the aesthetics of engineering, the aesthetics of ex-
pediency, the new socially expedient workaday forms!*' But when
recapitulating the actual achievements in this field, the author of
the article arrives at most pessimistic conclusions. "Instead of cre-
ating new ones they only revived the old, most backward forms
of applied art. Instead of designing new furniture, old pieces were
collected from private residences in Moscow and from country
manors, and were distributed among the new public buildings
and institutions. The production of the state furniture industry
was based almost entirely upon old patterns. The predominance
of very old designs was likewise to be found in the textile industry."